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100% Black Black 100%
81% Bold Bold 78%

64% Medium Medium 57%
49% Sans Regular Serit (Reg.) 42%
36% Sans Book Serif Book 27%
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Character Set /7 Sans
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Character Set /7 Sans ltalic
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Character Set / Serif
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Character Set 7/ Serif ltalic
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OpenType Functions x

Default Figure Style: O ]_ 2 3 4 5 6 7 8 9 Proportional Oldstyle: O123456789

Tabular Oldstyle: 012 3 4 5 6 7 89 Small Cap Figures: 0123456789

0123456789
Superior: Inferior: 0123456789 Numerator/Denominator: 01234/56789

Ligatures: ffﬁfl.lﬂftfﬁfﬂl’tI'YtYThtt
poublets: ZEQ ™™ smail caps ABCDEFGHIJKLMNOP

Default Figure Style: 0 72 3 45 6 7 8 9 Proportional Oldstyle: O 1234 5 6789

Tabular Oldstyle: 012 34 5 6789 Small Cap Figures: 0123456789

1234567
Superior: 0123456789 Inferior: 0123456789 Numerator/Denominator: 01234/ 56789

oarures FEAFUARCAAAIELE

poublets & small capss ABCDEFGHIJKLMNOP

11 | Clara System | www.stormtype.com



Text Samples /7 English ~

WHEN WORKING ON A SCHOOL PROJECT IN 2009, I ASKED MYSELF
the following question: Is it possible for a typeface to express
some sort of national character? Is there really anything such
as Czech tradition? Can a typeface with such characteristics
be drawn? Where to start, when considering how few typefac-
es came to life in our country in the past 100 years, and only
handful of these were ever implemented? Still, I found some
inspiration: Preissig's Antikva, Menhart's Figural, Fairfield
by Czech typographer Rudolf Ruzicka working in the USA,
and Tyfa's Antikva.

Do these typefaces have anything in common? All of them
were drawn with utmost care as letters for book setting. All
of them feature solid, well-drawn serifs, which lend them
the air of sturdy confidence. They do not succumb to fleeting
trends of fashion and they cannot be easily put side by side
with their counterparts from the USA and Europe. All of them
were designed in an era when implementation of type was
still extremely demanding; thus, the authors did not even
consider that their typefaces could be implemented for large
sizes in great families with numerous weights and styles.
Originally, I drew the typeface as the core element of the vis-
ual identity of the Charles University in Prague. The charac-
ter set was to include a number of glyphs and acronyms from
arts and sciences, Greek alphabet and cyrillics. The character
set was conceived as extremely useful and exceptional in its
broad scope. The typeface has a number of serif and sans ser-
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if styles, including italics. It has full set of small caps, large
number of numerals and numerous extra glyphs.

The model for digitalisation was drawn on tracing paper. Its
transparency did not matter as much as its surface, ideal for
drawing with the Rotring pen and suitable for correcting
with the OLFA scratching knife. From the beginning, I tried
to draw the letters as small as possible, so that the similari-
ties in shapes of letters would stand out. Where necessary, I
corrected the letters in larger sizes. The outlines were always
filled in to better see the colour of each of the characters. Ele-
ments such as the exact thickness of cuts was left to digitali-
sation. For me, the most important element was the style of
the typeface in book sizes, rather than extravagant shapes
apparent in larger sizes. When drawing a typeface, endless
possibilities come to mind. I tried to avoid them, even when
paying for it with strict, austere character of the letter. I hope
the reader will forgive me my choice.

In summer 2011, I asked FrantiSek Storm, the most relevant
expert of all, to take on the task of digitalising my drawings.
I was shy when asking for this - FrantiSek has hundreds of
alphabets in his records, and he digitalises the works of true
masters — Preissig, Tyfa, Rathousky, Solpera. He was kind
enough to accept my request.

Rostislav Vaneék, April 2012



Text Samples / Cesky

V ROCE 2009 JSEM SI PRI SKOLNIM PROJEKTU POLOZIL OTAZKU, ZDA
muze pismo nést narodni charakter? Existuje néco jako ceskad
tradice? Lze nakreslit pismo s témito znaky. Kde zacit, kdyz za
poslednich 100 let vznikalo v Cechdch tak mdlo novych pisem
a ta byla jen sporadicky realizovdana. Presto jsem si pro sebe
nasel jakési své predobrazy. Preissigovu Antikvu, Menhartav
Figural, Fairfield v Americe pusobiciho Rudolfa Ruzicky a Ty-
fovu Antikvu.

Maji tato pisma néco spolecného? Rozhodné byla kreslena
zodpovédné jako pisma knizni. VSechna maji presveédcive,
pevneé kreslené patky, které jim dodavaji sebejisty vyraz. Ne-
jsou navazana na dobové vlivy ani se nedaji snadno priradit ke
svym vrstevnikim z Evropy ¢i USA. VSechna vznikala v dobé,
kdy realizace typografickych pisem byla technologicky vel-
mi naro¢nda a autori ani nepocitali, Ze by jejich pisma mohla
byt realizovana ve velkych velikostech a rozsahlych rodinach
o bohaté skale rezu.

(Pismo jsem puvodné kreslil jako zaklad vizualniho stylu Uni-
verzity Karlovy v Praze. Pro UK bylo zamysSleno nakreslit ce-
lou rfadu znaku a zkratek z oblasti exaktnich i humanitnich
ved, byla zamysSlena uplna recka abeceda, azbuka a cyrilice,
mohl tak vzniknout soubor mimoradné prakticky a svym roz-
sahem ojediné¢ly.) Pismo ma rozsahly pocet patkovych i bez-
patkovych rezu, stojatych i kurzivnich. Je vybaveno kapital-
kami, rozsahlou sadou cislic a obsluznych znaku.
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Predlohy pro digitalizaci jsem kreslil na pauzovaci papir, kde
jeho pruhlednost pro mne nebyla dulezita, ale pro kresbu tusi
perem Rotring byl vyuzit jeho povrch, na némz je mozné nozi
OLFA skrabat presné korektury. Snazil jsem se od pocatku
kreslit pismo co nejmensi, abych vidé€l vzajemné souvislosti
kresby jednotlivych liter. V nutnych pripadech jsem kresbu
korigoval ve vetsi velikosti. Vzdy jsem kontury kresby vypl-
noval abych 1épe odhadl sytost zabarveni jednotlivych liter.
Absolutni presnost sily tahu, duktu liter jsem nechal na digi-
velikostech, nez mozna tvarova exhibice ve vétSich stupnich.
V kresbé nas napadaji nekonec¢né varianty na dané téma. Sna-
zil jsem se jim vyhnout i za cenu strohosti vyrazu. Necht las-
kavy Ctenar promine.

V 1été 2011 jsem pozadal toho nejpovolanéjsiho - Frantiska
Storma, zda by se neujal digitalizace mych piedloh. Dost jsem
se ostychal. Frantisek, ktery ma ve své fontografii stovky abe-
ced a realizuje pouze dila mistru (Preissig, Tyfa, Rathousky,
Solpera) se této prace laskavé ujal.

Rostislav Vanék, duben 2012



More Text Samples /Sans v

In summer 2011, Rostislav Vanék encouraged me
to participate on his new typeface project. He de-
cided to create both -sans and -serif families at the
same time for the benefit of designers and studios
looking for perfectly matching fonts. My task was

In summer 2011, Rostislav Vanék encouraged me to
participate on his new typeface project. He decided
to create both -sans and -serif families at the same
time for the benefit of designers and studios look-
ing for perfectly matching fonts. My task was to dig-

In summer 2011, Rostislav Vanék encouraged me to
participate on his new typeface project. He decided
to create both -sans and -serif families at the same
time for the benefit of designers and studios looking
for perfectly matching fonts. My task was to digitize

In summer 2011, Rostislav Vanék encouraged me to
participate on his new typeface project. He decided
to create both -sans and -serif families at the same
time for the benefit of designers and studios looking
for perfectly matching fonts. My task was to digitize

In summer 201, Rostislav Vanék encouraged me to
participate on his new typeface project. He decided
to create both -sans and -serif families at the same
time for the benefit of designers and studios looking
for perfectly matching fonts. My task was to digitize

In summer 2011, Rostislav Vanék encouraged me to
participate on his new typeface project. He decided
to create both -sans and -serif families at the same
time for the benefit of designers and studios looking
for perfectly matching fonts. My task was to digitize

In summer 201, Rostislav Vanék encouraged me to
participate on his new typeface project. He decided
to create both -sans and -serif families at the same
time for the benefit of designers and studios looking
for perfectly matching fonts. My task was to digitize

In summer 201, Rostislav Vanék encouraged me to
participate on his new typeface project. He decided
to create both -sans and -serif families at the same
time for the benefit of designers and studios looking
for perfectly matching fonts. My task was to digitize
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to digitize his drawings only, but as the work devel-
oped, | felt it could be useful to extend the design
up to lightest possible extremes to get more color-
ful interpolated family. In March 2012 we can offer
the result of Rostislav’s clever idea as font pack-

itize his drawings only, but as the work developed,
| felt it could be useful to extend the design up to
lightest possible extremes to get more colorful in-
terpolated family. In March 2012 we can offer the re-
sult of Rostislav’s clever idea as font package with

his drawings only, but as the work developed, | felt
it could be useful to extend the design up to lightest
possible extremes to get more colorful interpolated
family. In March 2012 we can offer the result of Rosti-
slav’s clever idea as font package with all advanced

his drawings only, but as the work developed, | felt it
could be useful to extend the design up to lightest
possible extremes to get more colorful interpolated
family. In March 2012 we can offer the result of Rosti-
slav’s clever idea as font package with all advanced

his drawings only, but as the work developed, | felt
it could be useful to extend the design up to light-
est possible extremes to get more colorful interpo-
lated family. In March 2012 we can offer the result of
Rostislav’s clever idea as font package with all ad-

his drawings only, but as the work developed, I felt it
could be useful to extend the design up to lightest
possible extremes to get more colorful interpolated
family. In March 2012 we can offer the result of Rosti-
slav’s clever idea as font package with all advanced

his drawings only, but as the work developed, | felt
it could be useful to extend the design up to light-
est possible extremes to get more colorful interpo-
lated family. In March 2012 we can offer the result of
Rostislav's clever idea as font package with all ad-

his drawings only, but as the work developed, | felt it
could be useful to extend the design up to lightest
possible extremes to get more colorful interpolated
family In March 2012 we can offer the result of Rosti
slav's clever idea as font package with all advanced

age with all advanced functions such as smallcaps,
oldstyle figures, ligatures &tc. Clara has distinctive
open character with higher x-height assuming its
flawless usage in magazines, books, catalogues
and orientation systems, but it admits an ambition

all advanced functions such as smallcaps, oldstyle
figures, ligatures &tc. Clara has distinctive open
character with higher x-height assuming its flaw-
less usage in magazines, books, catalogues and ori-
entation systems, but it admits an ambition to be

functions such as smallcaps, oldstyle figures, liga-
tures &te. Clara has distinctive open character with
higher x-height assuming its flawless usage in mag-
azines, books, catalogues and orientation systems,
but it admits an ambition to be regarded as book

functions such as smallcaps, oldstyle figures, liga-
tures &te. Clara has distinctive open character with
higher x-height assuming its flawless usage in mag-
azines, books, catalogues and orientation systems,
but it admits an ambition to be regarded as book

vanced functions such as smallcaps, oldstyle figures,
ligatures &te. Clara has distinctive open character
with higher x-height assuming its flawless usage in
magazines, books, catalogues and orientation sys-
tems, but it admits an ambition to be regarded as

functions such as smallcaps, oldstyle figures, ligatures
&te. Clara has distinctive open character with higher
x-height assuming its flawless usage in magazines,
books, catalogues and orientation systems, but it ad-
mits an ambition to be regarded as book typeface as

vanced functions such as smallcaps, oldstyle figures,
ligatures &te. Clara has distinctive open character
with higher x-height assuming its flawless usage in
magazines, books, catalogues and orientation sys-
tems, but it admits an ambition to be regarded as

functions such as smallcaps, oldstyle figures, liga
tures &te Clara has distinctive open character with
higher x-height assuming its flawless usage in maga-
zines, books, catalogues and orientation systems, but
it admits an ambition to be regarded as book type-

to be regarded as book typeface as well. Na podzim
2011 mé Rostislav Vanék vyzval abych se zacastnil
jeho nového pismového projektu. Rozhodl se vytvo-
fit zaroven bezserifové a serifové rodiny ku prospé-
chu grafikd a studii jez shanéji perfektné sladéné

regarded as book typeface as well. Na podzim 2011
mé Rostislav Vanék vyzval abych se zucastnil jeho
nového pismového projektu. Rozhodl se vytvorit
zarovei bezserifové a serifové rodiny ku prospéchu
grafikl a studii jez shanéji perfektné sladéné fonty.

typeface as well. Na podzim 2011 mé Rostislav Vanék
vyzval abych se zudastnil jeho nového pismového
projektu. Rozhodl se vytvofit zaroven bezserifové
a serifové rodiny ku prospéchu grafikli a studii jez
shanéji perfektné sladéné fonty. Mym ukolem bylo

typeface as well. Na podzim 2011 mé Rostislav Va-
nék vyzval abych se zucastnil jeho nového pismové-
ho projektu. Rozhodl se vytvofit zaroven bezserifové
a serifové rodiny ku prospéchu grafikd a studii jez
shangéji perfektné sladéné fonty. Mym ukolem bylo

book typeface as well. Na podzim 2011 mé Rostislav
Vanék vyzval abych se zucastnil jeho nového pismo-
vého projektu. Rozhodl se vytvofit zaroven bezserifo-
vé a serifové rodiny ku prospéchu grafikd a studii jez
shanéji perfektné sladéné fonty. Mym dkolem bylo

well. Na podzim 2011 mé Rostislav Vanék vyzval abych
se zucastnil jeho nového pismového projektu. Roz-
hodl se vytvorit zaroven bezserifové a serifove rodiny
ku prospéchu grafikl a studii jez shanéji perfektné
sladéné fonty. Mym Ukolem bylo prosté zdigitaliso-

book typeface as well Na podzim 2011 mé Rostislav
Vanék vyzval abych se zucastnil jeho nového pismove-
ho projektu. Rozhodl se vytvorit zaroven bezserifove
a serifové rodiny ku prospéechu grafikd a studif jez sha-
neji perfektné sladéné fonty. Mym Ukolem bylo proste

face as well Na podzim 2011 me Rostislav Vanek vyzval
abych se zUcastnil jeho nového pismoveho projektu
Rozhodl se vytvorit zaroven bezserifove a serifove ro-
diny ku prospéchu grafikd a studif jez shan¢ji perfekt-
ne sladéne fonty. Mym Ukolem bylo proste zdigitali-



More Text Samples /Serif u

In summer 2011, Rostislav Vanék encouraged
me to participate on his new typeface project.
He decided to create both -sans and -serif fami-
lies at the same time for the benefit of design-
ers and studios looking for perfectly matching
fonts. My task was to digitize his drawings only,

In summer 2011, Rostislav Vanék encouraged
me to participate on his new typeface project.
He decided to create both -sans and -serif fami-
lies at the same time for the benefit of design-
ers and studios looking for perfectly match-
ing fonts. My task was to digitize his drawings

In summer 2011, Rostislav Vanék encouraged me
to participate on his new typeface project. He de-
cided to create both -sans and -serif families at
the same time for the benefit of designers and
studios looking for perfectly matching fonts. My
task was to digitize his drawings only, but as the

In summer 2011, Rostislav Vanék encouraged me to
participate on his new typeface project. He decided
to create both -sans and -serif families at the same
time for the benefit of designers and studios look-
ing for perfectly matching fonts. My task was to
digitize his drawings only, but as the work devel-

In summer 2011, Rostislav Van¢k encouraged me
to participate on his new typeface project. He de-
cided to create both -sans and -serif families at the
same time for the benefit of designers and studios
looking for perfectly matching fonts. My task was
to digitize his drawings only, but as the work devel-

In summer 2011, Rostislav Van¢k encouraged me to
participate on his new typeface project. He decided
to create both -sans and -serif families at the same
time for the benefit of designers and studios looking
for perfectly matching fonts. My task was to digitize
his drawings only, but as the work developed, [ felt

In summer 2011, Rostislav Van¢k encouraged me to
participate on his new typeface project. He decided
to create both -sans and -serif families at the same
time for the benefit of designers and studios looking
for perfectly matching fonts. My task was to digitize
his drawings only, but as the work developed, I felt
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but as the work developed, I felt it could be use-
ful to extend the design up to lightest possi-
ble extremes to get more colorful interpolated
family. In March 2012 we can offer the result
of Rostislav’s clever idea as font package with
all advanced functions such as smallcaps, old-

only, but as the work developed, I felt it could
be useful to extend the design up to lightest pos-
sible extremes to get more colorful interpolated
family. In March 2012 we can offer the result of
Rostislav’s clever idea as font package with all
advanced functions such as smallcaps, oldstyle

work developed, I felt it could be useful to extend
the design up to lightest possible extremes to
get more colorful interpolated family. In March
2012 we can offer the result of Rostislav’s clever
idea as font package with all advanced functions
such as smallcaps, oldstyle figures, ligatures &tc.

oped, I felt it could be useful to extend the design
up to lightest possible extremes to get more color-
ful interpolated family. In March 2012 we can offer
the result of Rostislav’s clever idea as font package
with all advanced functions such as smallcaps,
oldstyle figures, ligatures &te. Clara has distinc-

oped, I felt it could be useful to extend the design
up to lightest possible extremes to get more color-
ful interpolated family. In March 2012 we can offer
the result of Rostislav's clever idea as font pack-
age with all advanced functions such as smallcaps,
oldstyle figures, ligatures &te. Clara has distinctive

it could be useful to extend the design up to lightest
possible extremes to get more colorful interpolated
family. In March 2012 we can offer the result of Ros-
tislav’s clever idea as font package with all advanced
functions such as smallcaps, oldstyle figures, liga-
tures &te. Clara has distinctive open character with

it could be useful to extend the design up to lightest
possible extremes to get more colorful interpolated
family. In March 2012 we can offer the result of Ros-
tislav's clever idea as font package with all advanced
functions such as smallcaps, oldstyle figures, ligatures
&te. Clara has distinctive open character with higher

style figures, ligatures &tc. Clara has distinctive
open character with higher x-height assuming
its flawless usage in magazines, books, cata-
Iogues and orientation systems, but it admits
an ambition to be regarded as book typeface as
well. Na podzim 2011 mé Rostislav Vanék vyzval

figures, ligatures &tc. Clara has distinctive open
character with higher x-height assuming its flaw-
less usage in magazines, books, catalogues and
orientation systems, but it admits an ambition to
be regarded as book typeface as well. Na podzim
2011 mé Rostislav Vanék vyzval abych se zucast-

Clara has distinctive open character with higher x-
height assuming its flawless usage in magazines,
books, catalogues and orientation systems, but it
admits an ambition to be regarded as book type-
face as well. Na podzim 2011 mé Rostislav Vanék
vyzval abych se ztcastnil jeho nového pismového

tive open character with higher x-height assuming
its flawless usage in magazines, books, catalogues
and orientation systems, but it admits an ambition
to be regarded as book typeface as well. Na podzim
2011 mé Rostislav Vanék vyzval abych se zucastnil
jeho nového pismového projektu. Rozhodl se vy-

open character with higher x-height assuming its
flawless usage in magazines, books, catalogues and
orientation systems, but it admits an ambition to be
regarded as book typeface as well. Na podzim 2011
me Rostislav Vanék vyzval abych se zucastnil jeho
nového pismového projektu. Rozhodl se vytvorit

higher x-height assuming its flawless usage in maga-
zines, books, catalogues and orientation systems, but
it admits an ambition to be regarded as book typeface
as well. Na podzim 2011 m¢ Rostislav Vanék vyzval
abych se zucastnil jeho nového pismového projek-
tu. Rozhodl se vytvorit zaroven bezserifové a serifo-

x-height assuming its flawless usage in magazines,
books, catalogues and orientation systems, but it
admits an ambition to be regarded as book typeface
as well. Na podzim 2011 m¢e Rostislav Vanc¢k vyzval
abych se zucastnil jeho nového pismového projek-
tu. Rozhodl se vytvorit zaroven bezserifove a serifove

abych se zucastnil jeho nového pismového pro-
jektu. Rozhodl se vytvorit zaroven bezserifové
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